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It does not happen very often that the same theme/ text can be viewed in two different interpretations during one evening, just as in the case of this premiere, even though this procedure is not completely strange in theatre. This time, the issue is complicated by the fact that the literary matter which constitutes inspiration for this double performance is so liquid and enigmatic that it may offer a basis for quite divergent interpretations.

Wit Szostak’s “Dumanowski” is a novel/ apocryphal writing about an imaginary national hero, who lived during 123 years of partitions. In his eventful life, he met people whose names are well known to us, yet their biographies presented here are completely different from what we learnt from school textbooks. The author created an intriguing vision of Kraków, whose genius loci captivates and transforms people’s fates. In the novel, Kraków is ruled by Prince Czartoryski; Mickiewicz discovers his vocation and becomes a bishop, whereas Słowacki fulfils himself professionally as a banker.

The novel – written in a suggestive and humorous manner – is a fascinating vision of an alternative history of Poland in the 19th and the 20th century. This is an excellent material to reflect on the birth mechanisms of Polish myths. The author shows that they remain a bit inscrutable, and their shape is determined not only by the needs of people who create them, but also a simple accident. The hero of the novel, Józefat Dumanowski, remains an ambiguous figure until the very end – numerous biographers never determine the final version of his curriculum due to the fact that the preserved sources are contradictory. We do not even know whether he was a single person and his image is so controversial that it is difficult to understand the reasons for which he joined the pantheon of Polish saints.

“So we know everything now. “The Gallery of the Polish Kings” was not a single scandalous frolic to herald the management of Klata and Majewski. On the contrary – it foretold the themes and the tones of subsequent premieres. The newest two performances from the Stary Theatre in version A and B combine the crazy joke of Garbaczewski and the vision of Kraków as a dead house, full of ambiguous relics of the funeral centre of Europe. Józefat Dumanowski is the hero of the brilliant novel of Wit Szostak, a Polish ghost and a saviour, a Kraków doge and the father of the nation, a wise old man, a Don Juan, a positivist and an insurgent. Szostak creates an alternative history of the independent Republic of Kraków in order to capture all our national and philosophical reflections on history, dreams about power and willingness to survive. In this other Kraków, Mickiewicz becomes a cardinal, and Słowacki a financier. The order of poets who do not write is worshipped here, because not writing is the highest form of creativity. Conscious renunciation by its ghostly citizens is more appreciated than action. People do not live for today, but for the past and myths and fiction substitute the real life.
It is a very venomous novel. It was not an accident that it was used by Klata and Majewski as a basis for last year’s radio drama in Radio Kraków. Today, two directors – one a well known author of visual theatre and a young student of the State Drama School – received the task of telling the story once again. Konrad Dworakowski changes his part of the story into the missing piece between Klata’s “Trilogy” and Grabowski’s “Sir Thaddeus.” He plays with the theatre in a similar convention, sets in motion a choir of 7 mature water nymphs and 4 lunatics who believe that they are Dumanowski. The symbol of Kraków/ the museum is a black balloon. Inflated funeral nothing. On the other hand, Sebastian Krysiak puts Szostak’s story into a science fiction staffage. The inhabitants of Kraków are dying of a strange disease; the epidemiologic services cannot keep up with burying the bodies, and it is necessary to call the spirit of Dumanowski for assistance.”

Łukasz Drewniak, “Dziennik Polski” online, May 4, 2013

“Side A is a masterpiece. It is constructed with very thrifty acting and staging means – several sheets, multipurpose chests which also serve as tables or telephone booths, simple animation (leaders of the nation from Piłsudski, through Sikorski and Jaruzelski, to John Paul II shown on photos and talking about Dumanowski the hero), suggestive and delicate light. The actors’ team is performing brilliantly singing the paraphrased patriotic and folk songs, at the same time performing complex choreography. The actors play and amuse the Kraków’s audience by local anecdotes about dead Kraków, overconfident corpse of the former capital (…). 
[In side B] the adaptation of the novel’s text creates the science-fiction frames for the staging. The actors play with history, changing it and adding facts. The authors tried to check how it is possible to talk about history. The text strips “Polishness” of the entire staffage of pride and accurately diagnoses Poles’ love for martyrdom, creation of fictional heroes or foundation pseudo-myths; (…) it touches precisely on the painful episodes in the history of Poland and goes into the details of its impact on our mentality and personality – both as a nation and as individual persons.
Tomasz Kaczorowski, “Nowa Siła Krytyczna”, May 2, 2013
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