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To Be Like Steve Jobs is not a biography of the recently deceased boss and Apple guru put on stage, but an attempt at facing the history of the Polish system and economic transformation that is still alive. The performance is a parallel history of Polish transformations and development of Steve Jobs’ career. This is a discussion about changes which took place in Poland since 1989 from the perspective of three generations: people who built the Polish turbo-capitalism, people in their 40’s who defied the changes and are now reaching for power and the generation of people who were brought up in the new reality, who openly ask questions about the mistakes that were made during the transformation process and suggest the need of settlements and changes.

Michał Kmiecik’s drama, written especially for the Stary Theatre, features variations regarding more or less known people involved in the Polish transformation, who had to act in unprecedented situations. The ironic style of the text is excellently portrayed by the monologue of Minister Wilczek, who is remembered by older spectators as the forerunner of changes: “I dreamt a dream/ that the prime minister of this government came to me and said/ Mr. Wilczek, you are a wise man/ You know everything/ We know nothing/ But we’re still trying to do it/ Because we were located by the party/ On the list to the parliament/ Mr. Wilczek/ You are a wise man/ A wise man who/ And this is not such a common accomplishment in our times/ You are a wise man who has been a director all his life/ Because as you say/ You want to have the whole life/ You want to have as few idiots above you as possible/ So you will have it Mr. Wilczek/ Only two above you/ Me and the general.”

The author, born in the 1990’s, for whom the every-day life of the transformation from the People’s Republic of Poland into the 3rd Republic of Poland is a prehistory, performed some sort of “reconstruction” of the chaotic and insecure climate of that time on the basis of memories of participants of those events, press news, history textbooks and entries in Wikipedia. This is not a fact theatre, but a phantasmagorical cabaret, where inflated sharks float under the ceiling, thick lines of cocaine are snorted and the general commentary is Björk’s song “Human Behaviour” performed by the Howling Bitch from Iceland: There's definitely, definitely, definitely no logic/ To human, to human, to human, to human behaviour.

This external perspective turned out to be even more intriguing due to the fact that the period of transformation is viewed through the eyes of the Last People on Earth, who “survived the Apocalypse, and are trying to get back to the moment when the end started. So this is how we go back to the decadent period of the People’s Republic of Poland. Prime Minister Rakowski is begging Mieczysław Wilczek to become the Polish white knight and introduced market elements to the collapsing socialism. System transformation is a somnambulist party, driven by vodka and thick line snorted jointly by the comrades and young guns from SGPiS. The refrain of the Polish turbo-capitalism of the 1990’s is the sentence: “You are fired” and a story about the red queen from “Alice in Wonderland” who had to run very fast in order to stand still. Wild privatization is accompanied by liquidation of industry and trade unions; cynical politicians, putting the golf clubs aside for a moment, ask the voters: how else can I help you? But the oppositionists who walk around in traditional attires, dreaming about the return of the noblemen’s Poland, the Church and intellectuals from the advertising industry who sell rubbish also take a licking. And Steve Jobs, a self-made man who started working in a garage and then created a global brand, is a reverse side of our harl of flax and a bazaar and, at the same time, the symbol of all Western corporations which rule the Polish market today. It is difficult not to notice the helplessness of the authors with respect to the reality. They do not create ardent manifestoes on the stage, because they do not know who or what would be their object. They portray a system that corrodes; they show the poverty of politicians, they raise a clamor a bit. They do not say anything that we did not know before, but this is how our conversations look today: in theatres, editorial offices, cafes and at homes. Grief and caustic remarks at the authorities, general complaining and overwhelming helplessness. In the theatre – similarly to the squares recently filled by the outraged – our complaining acquires a community dimension.”
Aneta Kyzioł, Środkowy czerwcowy, “Polityka” No. 27/2013
Libera and Kmiecik’s performance is not a dramatized lesson of the most recent history; on the contrary – in order to feel all its flavours and read all the allusions, it is necessary to know the Polish history of the last thirty years very well. It is also not limited to the theatrical journalism or a set of political sketches; even though at moments it is irresistibly comical, yet underneath, there is the desperate confusion of people who lost their world and who were disappointed once again – as noticed by Łukasz Badula (www.kulturaonline.pl, 25.06. 2013):
In its dramaturgic form, “To Be Like Steve Jobs”, is a fantasy which can be expected from a young author. It shows a variety of human masks, caricatures and doubles (including General Jaruzelski) who talk in borrowed languages. Kmiecik shows – brutally and comically – how the new crushes the old; from the frequently repeated – like a mantra – “You are fired” to a businessman building a jacuzzi bath in his palace. The motif of escaping into drugs appears here, probably to emphasize the distance to the rat race. There are also the mandatory derisive remarks targeted at the priesthood. (…) Everything is clasped together by the songs of Kult, Big Cyc, Kazik and Świetliki. They are treated similarly to the rest of the material – in the categories of dusted-off documents of their times (…) Even though it is easy to get lost in Kmiecik and Libera’s play, it is difficult to deny them ambition. The Polish transformation is a tricky subject, which is mainly used today in politically marked narration: either for or against. Meanwhile, “To Be Like Steve Jobs” does not take a stance in an argument concerning the Round Table; it does not shout straightforwardly “thieves” and does not use the sentiments concerning the People’s Republic of Poland. This is a sample of a system, prepared in the dramaturgical laboratory – something that cannot be comprehended; something that takes some people very high and chews on others and spits them out. An imaginary world? Depends on how old you are…”

Marcin Liber: director, screenwriter, set designer and actor at Poznań independent scenes, founder of the “Usta Usta” theatre. Liber’s interests oscillate around new media, audio-visual techniques and dance theatre (he co-operates with the Polish Dance Theatre in Poznań). His performances, dark and controversial, combine beauty with repulsive ugliness and arouse discussions. Most recent include: “Gwiazdy spadają w sierpniu”, “Rekonstrukcja zdarzeń (2007)”, “ID”, Śmierć Człowieka-Wiewórki, “Utwór o Matce i Ojczyźnie”, “Macbeth”, “The Discreet Charm of the Bourgeoisie”, “Antigone” and “III Furies”, for which he received the Conrad’s Laurel at the Interpretations Festival of Directing Art.

Michał Kmiecik (b. 1992) – playwright and director. Author of plays dealing with current Polish problems: “Wedding” (about the government’s struggle with legal highs) or the anti-corporate “Death of an Employee” (premiere: Polski Theatre in Poznań). He directed “Until Lions Have Their Historians...”, “Who Killed Alona Ivanovna?” (Dramatyczny Theatre in Warsaw), “Karabiny pana Youdego”, “Dobry człowiek z Hubei, “Czy Pan to już będzie czytał na stałe?” (Polski Theatre in Wrocław) and “Forefathers’ Eve” (Dramatyczny Theatre in Wałbrzych). His theatre discusses the reality of the here and now in a clear, strong way.   
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