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Wanda jumped into the water - but what now? Is one of the most important myths reflected in modern faces of people or is it an upsetting story about martyrological yearning? Paweł Passini (director) and Sylwia Chutnik and Patrycja Dołowy (screenplay authors) examine the mysterious character of Wanda from Kraków who did not want to marry a German prince. They look at her as she jumps into the river and as she arranges her life anew at the bottom of the Vistula. They also glimpse at the spectators: what does the story about a suicide committed not on one’s behalf mean for us and do we need it at all?

By facing the legend, i.e. the subconscious story of a given culture, we expose ourselves onto general ridicule, especially that there are multiple versions of a given story and all of them have grown into the identity of a nation and have settled in it comfortably for years. Whilst deconstructing well known stories it is necessary to bear in mind that we will be called usurpers: wild godless people playing with the existing pool of symbols, references and yearnings. Such situations are particularly tempting: not just for the sake of placing the dynamite under the thick shell of Polishness, but as refreshment. Letting some air in and having a face lift – as declared by the authors of the play in the performance programme. “Wanda” was designed as a palimpsest, where drama is revealed in subsequent layers. Traces of these layers overlap and pervade one another, creating a unity. Textual puzzles build a labyrinth in which we can move. 
“Wanda is lying at the bottom of the river. Wanda the Pole who did not want to marry a German and who drowned in the queen of Polish rivers. In one version of the legend, she is the daughter of King Krak. In another, she is his beloved. However, the legend always ends in the same way: with suicide. Paweł Passini, a director known for unconventional ideas and for skillful balancing between the mainstream theatre and off productions, takes a look at the character of Wanda, the archetypal suicide and a model sufferer for her homeland. This author likes to work on myths or modern stories, where he searches for archetypes which only change their form in the course of the centuries. He is looking for their validity and checks how they work on us today. Long-term cooperation with the Centre of Theatre Practice in Gardzienice has important impact on his creativity and his search for universal truths.

Passini and his team look at Wanda with interest. Wanda who is buried at the bottom of the Vistula. Together with Wanda, they balance on the edge; at the verge of a precipice. They are wondering what made the young girl jump. “Did the world push her or did the water tempt her with its depth?” One of the inspirations for the performance was the Zakrzówek reservoir in Kraków – a former quarry with steep slopes, submerged with water – one of the favourite venues for student outdoor parties. A lot of people die in Zakrzówek – they fall off the rocks in unexplained circumstances. The most frequent cause is, supposedly, suicide. The memory of this place became important for Passini. According to him, in this place it is possible to feel what Wanda felt standing at the edge and asking the question: “to jump or not to jump?” The performance is an attempt at recreating the circumstances which could have influenced her decisions. The authors remind about it in many projections where the actors are standing at the edge of a precipice.

In Passini’s short play, there are five Wandas. (…) It seems to me that the splitting and multiplication of Wanda shows the working of the national legend in us. By combining a personal tragedy of a king’s daughter with suicides at Zakrzówek, the authors are looking for the possible reasons of her decision. Every character may have different motives. One is abandoned, the other lonely, the third one under constant pressure that she has to save the nation or fulfill her role in the patriarchal order (towards the father or towards Hamlet).

In the world created by Passini, we also find Łopuch and Śmiech, two comical and archetypal characters from Slavic legends. Similarly to Chochlik and Skierka in “Balladyna”, Szołom in Norwid’s “Krakus” or the heroes of picaresque literature, they are the mirror reflection of the Polish (or, even more broadly, the Slavic) soul. Sometimes ironically, sometimes accurately and seriously, they comment on and highlight the events on the stage. They do not always understand everything, but they try to disarm the reality in a commonsensical manner.

Tomasz Kaczorowski, “Nowa Siła Krytyczna”, July 10, 2013
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